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Abstract

Andre Lefevere believes that translators must adapt
the translation to the requirements of the times in the
translation of literary works, so the language of the
translation is inevitably manipulated by the dominant
poetics. Children’s literature is a work that is instructive
to children and can arouse children’s interest in reading,
whose language requires vitality and attractiveness,
therefore the linguistic level of children’s literature
translation is bound to be manipulated by translational
poetics. In the light of Levefere’s poetics of translation,
the paper attempts to analyze Ren Rongrong’s translation
of Charlotte’s Web and finds out that the translated
version’s poetics have actually changed, including lexicon,
syntax and rhetoric, to restore the characteristic language
form of the original text. And it concludes amplification,
literal translation and those translation methods which
applied in it, with the desire for providing an innovative
theoretical direction for the study of translation of
children’s literature.
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INTRODUCTION

“Children’s literature is not produced by children, but a
kind of literature written by adults to children as a whole.
Therefore, children’s literature fundamentally embodies
the cultural expectation of ‘adults’ (adult society)” (Wang,
20006, p.45). However, adult literature pays more attention
to the relationship between art and society, life and
people’s hearts, while children’s literature is a kind of
specialized literature containing the cultural expectations
of adult society for the next generation. Therefore, while
enriching the knowledge of children, it should also
stimulate children’s interest in unknown knowledge. In
one word, children’s literature should be interesting and
meaningful. So when children’s literature is translated,
its original language features should be retained in the
translation as far as possible, so as to maximize the
charm of the original text. And Andre Lefevere holds
the view that translators must adapt the translation
to the requirements of the times in the translation of
literary works, so the translation’s language is inevitably
manipulated by the dominant poetics. He assumes that the
environment should not be immediately subject to directly
influenced by the inventory component of the poetics of
a literary system once the formative stage of the system
is past, but the functional component of poetics is more
likely to undergo direct influence from outside the system.
(Lefevere, 2004, p.34) In his Comparative Children’s
Literature, O’Sullivan Emer also points out that “the
poetics of children’s literature studies the aesthetic
elements and literary forms of this branch of literature”.
(Emer, 2004, p.194) Therefore, the linguistic level of
children’s literature translation is bound to be manipulated
by translational poetics. Nonetheless, compared with the
translation of adult literature, that of children’s literature
has actually flourished after the reform and opening up
in China. Then, there have been so many theoretical
researches on the analysis of children’s literature from
the perspectives of Skopos Theory, Adaptation Theory
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and Reception Aesthetic. However, it can be noticed
that Translational Poetics has hardly been applied as
the theoretical exploration of the relevant translation.
Therefore, there is an actually innovative perspective
to deeply explore the translation of children’s literature
from the viewpoint of Translational Poetics. The paper
chooses Charlotte’s Web, a classic of children’s literature,
to analyze Ren’s translation from three linguistic levels,
including lexicon, syntax and rhetoric. And it will induce
some practical translation methods to provide actual
research experience to those scholars who aim to translate
children’s literature.

1. TRANSLATIONAL POETICS

The term of poetics could date back to Aristotle, the
great ancient Greek philosopher and aesthete. In his
book Poetics (Aristotle, 1997), through discussing six
elements—thought, spectacle, song, plot, character,
diction, he had done a systemic research about theories
of aesthetics and literature and then pointed out that
poetics is a general name for style, theme and literary
devices. In fact, Aristotle researched the genre, the
function and nature of poetics instead of merely giving
an actual definition of the term, which paved the way of
researching poetics in the future. The first scholar of great
significance to translation poetics is Henri Meschonnic,
who reflects Aristotle’s Poetics in his theory of translation
poetics. According to his masterpiece Pour la Poétique,
Epistémologie de [’écriture, Poétique de la traduction
(Meschonnic, 1973), translation is not a kind of “replica”,
but a kind of creation. Moreover, literature translation
has its particularity that entails the scope of poetics
and cannot be thoroughly analyzed only by linguistic
means, so it should be analyzed by poetics. Therefore,
Meschonnic regarded poetics as a more comprehensive
and systematic theory than purely linguistic theory, which
expands the field of its theoretical application. American
scholar Willis Barnstone elaborated his unique viewpoint
of translational poetics in his monograph The Poetics
of Translation (Barnstone, 1993), generalizing the four
categories of poetics. Barnstone gave new connotations to
poetics and poetics gets developed in translation studies.
In some sense, translational poetics gradually becomes
alienated from Aristotle’s poetics. Drawing upon the
notions of polysystem and those brilliant scholars, André
Lefevere took up poetics, as one manipulative constraint
of Manipulation Theory, to highlight that both the
inventory and functional components of the poetics are
likely to influence the language characteristic of translated
version. He broke the limitations of traditional poetics on
translation studies and linked translational poetics with
cultural backgrounds.

Domestic study on translational poetics started from
the 1990s. Yuan Xiaoyi and Xu Jun’s The Discussion of
“Poetics of Translation” (Yuan & Xu, 1995) is one of the
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most explicit essays on it in academia. They discussed
Meschonnic’s translation poetics and found it can
promote the development of translation theories without
the restriction of traditional linguistic, which offered a
new angle for Chinese scholars to analyze translation.
And Fei Xiaoping’s book, The Politics of Translation:
Translation Studies and Cultural Studies (Fei, 2005),
indicated that cultural studies became a premise when the
study of poetics of translation was needed to be involved
in. He also considered that the cultural translation poetics
functions as a new approach in translation study and
the Chinese translation theories. Yang Liu revealed the
manipulation of poetic status, poetic attitude and classical
literary forms on poetic rewriting in different cultural
contexts as well as the crucial role of typical translational
poetics in the evolution of literature, culture and society.
She also found that translational poetics was a sort of
cultural strategy which should be adopted by translators to
make translation practice.

The paper will choose Lefevere’s translational poetics
of Manipulation Theory to make an analysis of classical
children’s literature. Nevertheless, through searching
for the relevant documents online and in the library, it
is found that there are fewer academic researches on the
translation of children’s literature from the perspective
of the translational poetics than that of adult’s literature,
which shows there is an innovative perspective to do a
deep study. According to Lefevere, no matter how much
a translation work has processed, it is the poetics that
actually take the place when a translator has to consider
a balance between the linguistics matter and poetical
matter. (Lefevere, 2004, p.39) And Ren Rongrong’s
Translation of Charlotte’s Web adopted more colloquial
language to adjust its linguistic expression, which made
the translated one more acceptable in the dominant
poetics. Therefore, it will analyze Ren Rongrong’s
translation of Charlotte’s Web from the perspective of
translational poetics and induce specific translation
methods from three linguistic levels.

2. THREE LINGUISTIC LEVELS OF
TRANSLATIONAL POETICS IN THE
TRANSLATION

Translational Poetics is composed of inventory and
functional components: the former one is an inventory of
literary prototypical characters, devices, genres, motifs
and situations and symbols.” (Lefevere, 2004, p.27) It is the
crucial concept that Translational Poetics could influence
the language characteristic, including specific literary
system, form and any linguistic units. So when literature
is translated, its poetics has to change to that of the other
language. However, what impacts will the translated
literature manipulated by poetics make when the audience
is a child whose knowledge is not abundant? The part




of paper exemplifies the manipulation on three linguistic
levels, that is, the lexical level, the syntactical level and
the rhetoric level, to concretely probe into the influence
of translational poetics on the selection of translation
strategies.

2.1 On Lexical Level

The first distinguish use of langue is the use of Vernacular
Chinese. Ren chooses the Vernacular Chinese to translate
the original test as a mean to test whether the vernacular
Chinese can surpass the classic Chinese. So he adopts
the Vernacular Chinese, which is easier for children to
understand the whole story and enjoy the original sense
than the Classic Chinese. For instance, onomatopoeic
word and reduplicative word are widely used in Ren’s
translation, which makes it more colorful and dynamic.

The original: Rain spattered against Mrs.
Zuckerman’s kitchen windows and came gushing out of
the downspouts. (Ren, Trans., 2011, p.65)

Translation: R 7K "B B MR b 4T 75 28 78 2 K K ) B
R b, PRI Y K . (Yuan & Xu, 1995, p.123)

Analysis: Because poetics is composed of two
components: inventory component and functional
component. The inventory component is known as
various language units. So the way Ren deal with the
translation of onomatopoeic words can partially reflect
his translational poetics. The word “spatter” can be
actually translated into*“ii;’while the word “gush” also
could be replaced by“jf”. What’s more, Ren adds the
onomatopoeic words to emphasize the verb, which not
only satisfy children’s eye but also have the ability to
appease their ears. And the addition of onomatopoetic
words Wi B ik and “ I & I 18 highlights the sound
information with the enhancement of the expressive of the
language, which also builds the basic background for the
development of the story. So the choose of onomatopoeia
proves the creativity of translational poetics.

The original: The night seemed long. Wilbur’s
stomach was empty and his mind was full. And when your
stomach is empty and your mind is full, it’s always hard
to sleep. (Ren, Trans., 2011, p.72)

Translation: X — & IFZFK . BURMAM T2
E/‘J’ ﬂ%‘[ﬁfﬁiﬁﬁg’ %B%‘B‘%o Q/I\}\Hi¥f’_l:\:§’ 1IN
HEHE, DA . (Yuan & Xu, 1995, p.140)

Analysis: The sentence depicts Wilbur’s psychological
activity. In order to describe Wilbur’s hungry and
eager mood to see Charlotte, Ren obviously uses four

reduplicative words “ZFF11)”, “THHAT”, “2% and

“Hi #to translate “empty” and “full”, which vividly
reproduces the image of the pig so that the young
readers seem to have seen Wilbur with his own eyes.
Reduplicative word, one of the traditional linguistic
devices, is frequently used to intensify the meaning
of the original single words. The use of reduplicative
words enhances the readability and attractiveness of the
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translation, which also shows that Ren applies different
translation methods under the guidance of Translational
Poetics, because “a poetics, any poetics, is a historical
variable: it is not absolute.” (Lefevere, 2004, p.35) And
the statistics of Ren’s translation shows a total of 657
reduplicated words in the version.

The original: “Wilbur grunted. He gulped and sucked,
making swishing and swooshing noises, anxious to get
everything at once.” (Ren, Trans., 2011, p.87)

Translation: “Jg /KA AY . & KK CTHRZ,
RO KO, KOO, KOO, K
R FELME PR MER RS, SUR E - DR
Yo 7 (Yuan & Xu, 1995, p.165)

Analysis: Ren employs the onomatopoeia words“HX
WX, <H5 BLIMER and PP HE #EIR "to simulate the voice
of Wilbur, which creates successfully a spoken style that
Ren tells a story to children instead of a translated work.
The onomatopoeia is used so properly that it gives people
a musical feeling of transition from vision to hearing. He
also applies reduplicative words as adjectives to translate
the verbs “gulped” and “sucked” of the original text. To be
honest,“ X [0 K H #ilZ”and*“ % F K F #1855 °are only used
once, which expresses abundantly the desire of Wilbur to
food. However, they appear repeatedly in one sentence,
which not only creates antithesis for having the same
function as the original text, but also implies Ren actually
makes appropriate translation methods with the influence
of Translational Poetics.

2.2 On Syntactical Level

The second brilliant feature is the adjustment of
syntax in Ren’s translation from Translational Poetics.
Lefevere believes that the dynamics of the system is
froze or certainly controlled each dominant poetics,
which achieves this goal more easily in systems with
undifferentiated patronage. (Lefevere, 2004, p.27) As far
as syntax is concerned, the structure of Chinese is totally
different from English, because English is a hypotactic
language while Chinese belongs to paratactic language,
in other words, long and complex sentences are preferred
in English, which are not exactly the same with Chinese.
Moreover, the translator has to make some adjustments in
these structures when translating, especially in children’s
literature, since a child would easily get distracted and
bored when the sentences are too long and complex.
Besides, the passive sentence can be found frequently in
English, which could bring flexible expressions and avoid
the monotony of sentence patterns. Ren, of course, makes
some proper changes in the sentence structure, because
there are almost active sentences in Chinese instead of
passive sentences.

The original: So while the children swam and played
and splashed water at each other, Wilbur amused himself
in the mud along the edge of the brook, where it was
warm and moist and delightfully sticky and oozy. (Ren,
Trans., 2011, p.39)
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Translation: Fitt, 2% 5k _BuE, HIK
Wﬂ;zﬁa?ﬂaﬂ;z{ ET UZ/MEIE'JE E{TJZE’JI*/)EE H 13
(Yuan & Xu, 1995, p.43)

Analysis: The former part of the sentence is a com-
pound sentence, in which three verbs are employed to
describe their behaviors. “The English sentence is actually
and extremely plastic. It can be enlarged, combined, ad-
justed with almost any degree of fitness to accommodate
a writer’s thought.” (Eastman, 1984, p.184) In order to cater
to Chinese young readers’ paratactic language expression,
Ren cuts the sentence in two conjunctions, since Chinese
belongs to chronicle style, and then divides the latter
complex structure into a number of simple phrases, sim-
plifying the sentence patterns. Ren wants to subtly display
these words “warm and moist and delightfully sticky and
oozy” in front of young readers by cutting the sentence at
the same places. Therefore, young readers can smoothly
read them one by one to imagine the way Wilbur amused
himself in the quagmire and get a strong sense of rhythm
and are so catchy that it makes children read with a lovely
and cordial feeling.

The original: Like Fern, she was truly food of Wil-
bur, whose smelly pen and stale food attracted the flies
that she needed, and she was proud to see that he was not

a quitter and was willing to try again to spin a web. (Ren,

Trans., 2011, p.151)
Translatlon B R B — REERAR B B UR 1,

RENEN BRI X RN Y, EREIENE
M%EQMEEUUUMETE A%ﬂi’ﬁﬁ‘ﬁ

A
(Yuan & Xu, 1995 p. 97)

Analysis: Crew points out that subordination is a
cardinal principle of the writing, which is the placing of
certain and essential elements in modifying roles. (Crews,
1974, p.88) Subordination could be obviously seen in the
original text, which places barriers to the translation.
Meanwhile, Ren who is influenced by Translational
Poetics considers that variety in sentence length depends
on the age, education and reading experience of readers.
Therefore, the English long sentence is transformed into
two Chinese short sentences, each of which is composed
of two or three parts, and he also adjusts the sentence
with the request of paratactic language, which all could
make the sentence structure clear and can let children
understand the whole sentence smoothly.

The original: Mr Zuckerman cannot be deterred from
his plan. (Ren, Trans., 2011, p.67)

Translation: A TABEBH 1E 2R 50 8 S A AT ML )
%o (Yuan & Xu, 1995, p.99)

Analysis: When the patient is kernel of sentence,
English usually use passive sentence to highlight it
and convey the main thought, because “our scientific,
bureaucratic and massed society is so addicted to the
passive voice that you have to constantly alert yourself
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against its impersonal, drowsy pomp.” (Baker, 1985,
p.121) However, the passive voice means unpleasant or
undesirable things to subject in Chinese, which makes the
active voice superior to the passive voice and then brings
restrictions to translation. So Ren makes some flexible
adjustments, according to the Translational Poetics, to
cater for the expression habit of the little target readers.
With the comprehension of the original text, Ren adds the
generic person“ Af]” to become the subject, which do
not influence the meaning and even turn passive sentence
to active one. The translated sentence is apparently
understood by children.

2.3 On Rhetorical Level

Authors of children’s literature always use a lot of
rhetorical devices, because “the linguistic style in
children’s literature requires its language speaking
meaningful, sounding sweet and reading smooth.”
(Arbuthnot, 1964, p.18) Therefore, compared with adult
literature, children’s literature prefers personification,
simile and metaphor, in order to stimulate children’s
imagination and thinking. Rhetoric is the use of different
means of language expression in the process of speaking or
writing, which also belongs to the branch of Translational
Poetics, so that the whole article is more vivid to be read.
“A changeable and changing poetics will also dictate
which original works of literature are acceptable in a
given system.” (Lefevere, 2004, p.36) However, owing to
the difference cultural information between English and
Chinese, rhetoric has also become a major and difficult
point in translation. Therefore, for producing a high-
quality translation, Ren accurately delivers the original
emotion and meaning, but also, to a large extent, transfers
the original language characteristic to the target one.

The original: A little maple tree in the swamp heard
the cricket song and turned bright red with anxiety. (Ren,
Trans., 2011, p.149)

Translation: 7 FH - —ER/NURS I 2108 ik 1) 2
A, 2847 (Yuan & Xu, 1995, p.110)

Analysis: According to Webster’s New World
Dictionary, the definition of personification is the act of
attributing human characteristics to abstract ideas. Maple
tree is a plant whose leaves turn red when it is autumn.
However, when heard the cricket song, maple tree turned
red because of anxiety, which indicates that treec has
human’s emotion. Because of personification, the original
text is so vivid that children can imagine the feelings of the
maple tree. The translator identifies the personification and
represents it by literal translation to convey the original
style as well as the meaning, which can be completely and
readily accepted by the target young readers since Chinese
children is not strange to that figure of speech.

The original: The next day was foggy. Everything on
the farm was dripping wet. The grass looked like a magic
carpet. The asparagus patch looked like a silver forest.
(Ren, Trans., 2011, p.102)




Translation: 2~ KH % . RI7HA 4 RKPGERERE
WAFR) . LMW DB IR KRR A E MR —
RGN AR R AR . (Yuan & Xu, 1995, p.78)

Analysis: “Simile is an expressed likeness. The
most direct and simplest way of expressing an idea with
something else is using similes. Simile is the neuter
singular of the Latin adjective ‘similes’.” (Jiang & Zhong,
2008, p.49) The figure of speech which is distinctly in the
original sentence is completely translated into Chinese
simile, because the figurative word“{%”. The choice
of translating simile completely not only makes the
translation vivid and easy for children to understand,
but also allows them to be affected by original text’s
sentiment.

The original: “A rat is a rat,” said Charlotte. She
laughed a tinkling little laugh. (Ren, Trans., 2011, p.42)

Translation: “Z R EEL LM, 7 Zigd. EAH
B A SE T . (Yuan & Xu, 1995, p.195)

Analysis: Charlotte laughs at the rat which named
Templeton because it stores up the goose’s a bad egg. The
phrase “a tinkling laugh” in the original text compares
Charlotte’s laugher to the sound of tinkling bell. The
definition of metaphor is “a word with some other
meaning which is transferred either from species to genus,
or from genus to species, or from one species to another,
or used by analogy” (Aristotle, 1997, p.110). In one word,
metaphor’s feature is that the subject and reference are
very obvious while the indicator of resemblance is not
appeared. Therefore, Ren retains the form of metaphor
and translates it literally into“4R4 M ” , which
conforms to Chinese children’s daily speaking mode and
sounds more readable and natural.

CONCLUSION

This paper has deeply researched Ren’s translation of
Charlotte’s Web from a new angle, Translational Poetics,
and has demonstrated the manipulation of Translational
Poetics from three linguistic levels, including lexicon,
syntax and rhetoric. And it is also found that the
amplification of onomatopoeic word and reduplicative
word, the adjustment of syntax and the literal translation
of rhetoric are the most commonly used translation
strategy in these above examples, because Ren takes
fully into account the particularity of children’s literature
and the inadequate knowledge of young readers from the
Translational Poetics. It is proved that the manipulation
of Translational Poetics actually helps translator create a
better translated version, which even could stimulate the
imagination of children’s readers, help them understand
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the development of the work and feel the emotional
changes of the characters. Though the quality and the
quantity of the translated children’s literature are lagged
behind adult literature, Translational Poetics offers a new
theoretical method to do the relevant translation research,
which could encourage that more and more attention
should be paid to the improvement of translation of
children’s literature.
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